
 

LUIS CARLOS, THE SCULPTOR, THE ARTIST, THE HUMAN BEING 

Born in 1952, Luis Carlos enjoyed a wonderful childhood and adolescence in the bosom of a well-to-do family dedicated 

to agriculture having as a perspective that when the time was right, he would completely oversee the family properties. 

As his formative years began to emerge, nevertheless, he discovered his innate ability to sculpt tridimensional forms. 

This came as such a shocking, impressive and decisive experience that he liquidated his budding businesses and moved 

together with his wife and two small daughters to Mexico City to study at the National School of Arts, a distinguished 

institution where, at its finest moments, the best artists in Mexico had studied. 

Although he studied patiently until he graduated with honors in Visual Arts he did not learn the trade of sculptor in 

school but rather in the studios in which he molded his works and later on, in order to survive, sold on the street. During 

the 13 years he lived in Mexico, Luis Carlos immersed himself in the rich cultural life of that country, always convulsed by 

the finest and prestigious international shows and concerts, visiting art galleries and museums, theaters, libraries, and 

film libraries that opened its artistic mediums to the entire world. 

 Upon returning to Guatemala in 1981, he suffered a severe shock due to the local artistic circles that were characterized 

by a narrow-minded and small-town nationalism that kept itself closed off to the artistic and intellectual movements 

that enriched the universal arts and the culture of the 20th Century. Always such an optimist and a fighter, he envisaged 

the possibility to pour his experience to try to freshen, just a little, the local traditions by exposing it to the positive 

influence of the best artists in the continent. Around that time he had successful exhibits in Spain and he invested his 

earnings in acquiring the graphic works of Miró, Wilfredo Lam, Roberto Matta, Rufino Tamayo, and others which 

afterwards became the funds with which he opened the art gallery, Plástica Contemporánea, -an adventure that lasted 

14 years- with memorable shows which were decisive for the works of the artists and to train an ever demanding public 

more open to new forms of expression. Alongside the gallery, he also installed a totally complete bronze workshop and 

he trained technicians to carry out the tasks with a high level of competence. He invited artists to mold their works 

under the concept of sculptural edition that freed them, as well as the art collectors, from the limitations of a solitary 

piece of work. On the other hand, he exhibited his work in important art galleries in New York, Miami, Mexico, Central 

America, Panama, Venezuela, to name a few. 

When the Plástica Contemporánea gallery closed its doors in 2001, Luis Carlos continued developing sawhorse 

sculptures albeit at a less accelerated pace. During this time he accomplished three monumental sculptures, two of 

which are t obe found in public spaces: Anatomía Cuadrangular –Quadrangular Anatomy-, five meters in dimension; 

Danza de Lunas -Dance of Moons-, five meters in dimension; and Monumento a la Paz -Monument to Peace-, eleven 

meters in dimension. The latter one commemorates the signing of the Peace Agreements that put an end to 36 years of 

internal struggle, is set up at the Civic Center of Guatemala City in the plaza that opens in front of the Municipal Palace. 

Sections of this monument’s mockup have been presented to personalities that have visited the country such as Bill 

Clinton, François Mitterrand, the Dalai Lama, among others. 

 


